Mystic impressions

Pianist Marie-Luise Hinrichs adapts medieval mystic Hildegard von Bingen’s vocal music for the piano

[...] Although many recordings of Hildegard’s music are already on the market, German pianist Marie-Luise Hinrichs approaches it from a different angle in this taboo-breaking, border-crossing CD. Hinrichs admits to the sheer fascination she felt when she first read the Rupertsberg Abbess’s writings and got to know her music, to which she ascribes “curative powers” on the grounds that it “flows naturally and freely (...), encompasses the entire cosmos and sounds like an echo of the cosmos – of heaven and the stars – here on Earth.”

Such a holistic approach to Hildegard harmonizes perfectly with the work of the Armenian theosophist George Gurdjieff (1872-1949), who founded the Institute for the Harmonious Development of Man and published a series of writings in the 1920’s. With the help of his friend Thomas de Hartmann, Gurdjieff composed a series of solo piano works that intended to capture the sounds of a world more spiritual than physical – that of the Orient, which he had gotten to know during his travels. By combining German mysticism with the thought of the Armenian theosophist, Hinrichs has thus created a unique album. In spite of the degree of myth and pseudoscience that imbue Gurdjieff’s New-Age-akin philosophy, what remains for the listener is the result of a remarkable musical undertaking. With her piano arrangements, Hinrichs has managed to transcend this music’s time coordinates. She has created a coherent, self-sufficient artistic universe in which the original monody and the chosen pieces’ static (and ecstatic) character are all transfigured by a wide array of musical procedures. Unexpected details of tone color not only result from the pianist’s variety of touch (sometimes achieved via unorthodox means), but the extremely nuanced approach to phrasing, to dynamics, to the interplay of pauses and rests all make this release a truly original contribution to the endless debate surrounding the question of “musical authenticity”.

Pablo J. Vayón, Diario de Sevilla, 27 February 2010

Time is nothing

by Stefano Russomanno

[...] Many will cry out to high heaven when they hear [Hildegard’s] music played on the piano – on an instrument that was born six centuries later! But for Hinrichs, Time is nothing. Even less so for Hildegard, who knows no other horizon than eternity itself. One should understand that a CD such as ‘Vocation’ does not result from musicological endeavor, but from mystic yearning. Hildegard’s music, as Hinrichs describes it, “flows naturally, with absolute freedom. It encompasses the entire cosmos, and it sounds like an echo of the cosmos – of heaven and the stars – here on Earth.” In order to present it to modern ears, the German pianist gives it the only eternity she has to offer: that of the present day in which she lives.

Just as Gospel scenes in Renaissance paintings tend to portray clothing and scenery from the painter’s own day and age rather than from Jesus’ time, Hinrichs’ arrangements also tend to ‘update’ the music with a certain degree of freedom. The melody is harmonized, the rhythm acquires a new, dynamic dimension, and the dynamics themselves are generously expansive. To be sure, the ‘asceticism’ in these arrangements is not attained by limitation. In «Spiritui Sancto honor sit» the pianist adds a second part that answers the first one in imitation, creating polyphony of a kind which did not yet exist in Hildegard’s day. On more than one occasion, as in «O sucesores fortissimi leonis» and «Quia ergo femina mortem instruxit», one has the impression of hearing solo piano improvisations by Keith Jarrett (perhaps “The Köln Concert” is one of Hinrichs’ favorite records).

‘Vocation’ is a thoroughly unclassifiable album. It has nothing to do with the pseudo-Medieval New Age tendency that emerged in the wake of the Silos monks’ commercial success. Instead, ‘Vocation’ is a dialogue between two women separated by an entire millennium of history, although, to them, Time is nothing.

ABC Cultural Madrid, 30 January 2010, No. 934

Gems in the wake of Scarlatti

Soler - Sonatas

It is a joy to find that here a whole compact disc has been devoted to Soler alone, a release in which both the musicianship and the recording quality meet the highest standards. With surefooted sensibility, Marie-Luise Hinrichs elicits the most finely differentiated nuances from her instrument and thus provides the listener with a living, breathing model of the formal tensions inherent in every one of these miniature masterpieces. With her full-bodied, warm piano sound as well as with the good taste and well-informed stylistic choices evident in the way in which she performs the abundant ornaments, Hinrichs manages to create an emotional space ample enough for the deployment of either philosophically tinged melancholy, dramatic eroticism or clownish merriment. Her interpretive approach seeks to earnestly fathom the pieces' inherent meaning; thus, Marie-Luise Hinrichs always gives priority to displaying the brilliant poetry of the works themselves, and refrains from using them as an excuse to merely demonstrate her own dexterity (although, in this respect, they often present ample challenges). This release already leaves us eagerly awaiting the artist's next recording.

FRANK SIEBERT, Fonoforum

wonderfully relaxed recording 



Imagine a monk living in seclusion in a Spanish monastery. In the evenings he sits at the piano, pours himself a glass of Rioja, and starts playing extempore, not sacred music, but small elegant, melancholic, yearning meditations.

This is the impression you have listening to the wonderfully relaxed recording of the young pianist Marie-Luise Hinrichs. As if it were Chick Corea sitting at the piano, she plays 13 out of the 127 piano sonatas of the Spanish composer Padre Antonio Soler.

Padre Soler, a student of Domenico Scarlatti, worked in the mid 18th century as a teacher of the Spanish Infante and as organist at the Escorial. (...)

THOMAS WÖRDEHOFF, Weltwoche

A woman who will not be easy to forget! 



Shostakovish's Piano Concerto No. 2

On Tuesday evening, Marie-Luise Hinrichs was the featured piano soloist. A woman who will not be easy to forget!

What talent, what technique and what sensitivity! In the rapid Aussensätze of the piece, she was soloist and yet not soloist. Her music merged with the motifs played by others, rounding off the work of others to form a harmonious whole. A real pleasure to listen to...

Dockumer Courant

Creating a collage of sound with character studies on the grand piano.

Mozart KV 570

... In the first movement, she introduced a romantic undertone that was particularly expressed in her touch. In the second movement, she demonstrated a musical sensitivity full of rare Mozart-like euphony, and in the third movement, the 'true‘ Mozart emerged, with his charming and effervescent melodies. A brilliant character study of the child wonder. She also added interesting phrases in the four Impromptus by Chopin. From explosive power to gentle and stirring emotional appeal...

GERO STEINMETZ, Rheinische Post

Virtuosität mit lieblichen Klangfarben gemischt

... The unconventional works on the periphery of concert literature received a high-profile interpretation this evening. With her distinctive style, Marie-Luise Hinrichs played the “Pirol” by the Frenchman, Olivier Messiaen. She let the tone colours resound against each other in a compelling interpretation that was rich in contrasts. Muffled deep chord progressions were followed by high-pitched and almost fragile fireworks; delicate harmonies were abruptly interrupted by scales. The emphasis in her interpretation of the Spaniard, Isaac Albeniz‘s “Tirina” was similar. Virtuosity mixed with sweet melodies in impressionist tone colours...

Westdeutsche Allgemeine Zeitung

Grâce

„Dieu, que Mozart convient bien à La Roque-d’Anthéron! Dans la nuit provençale, l’air et les sons ont la même légèreté, la même douceur. Et, lorsque les turqueries de l’Ouverture de l’Enlèvement au sérail se sont tués, et que Christian Zacharias et Marie-Luise Hinrichs attaquent l’admirable Concerto pour deux pianos en mi-bémol K 365, nous ne pouvons que nous laisser aller sans arrière-pensée à cette évocation d’une époque, où les passions s’interdisalent de dépasser le stade du sourire ou de la mélancolie. MLH et Christian Zacharias , d’une même respiration, d’un même battement de coeur, nous ont enchanté dans cette oeuvre où les deux pianos ne font qu’un et où les deux discours s’imbriquent avec la nécessité d’une tapisserie. Sans jamais hausser le ton, ils ont su tour à tour nous amuser et nous émouvoir avec une grâce de chaque instant....“

Le Figaro

... her playing breathes... 
  


Yahoo Classical Music - Album Notes

Just as the works of Domenico Scarlatti proved to be an integral part of Horowitz's repertoire, appealing to the great pianist for their far-reaching pianistic implications and operatic qualities, so too the works of Spanish Baroque composer and monastic Pedro Antonio Soler seem to hold a special fascination for pianist Marie-Luis Hinrichs. The result is this album. This is music that is mystical and austere as only Spanish music can be. It has a grave quality, yet folk undercurrents are also evident. The overall effect, in the right hands, is mesmerizing, and Hinrichs exhibits in this music an approach which fits it like a glove. Worthy of note are her subtle dynamic shadings and her outstanding use of pedal. Her legato and her phrasing truly draw the listener into another world. Perhaps it is this quality of her playing which might remind one of Horowitz; her playing "breathes." Hinrichs' is a career well worth watching, and this disc is one which should be on the shelf of every classical audiophile.
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