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Subtlety and elegance

Marie-Luise Hinrichs delighted the audience at Keppel Monastery with a gorgeous piano recital of Baroque, Romantic and her own works

Ever since her début performing Mozart at the age of 14, Marie-Luise Hinrichs has been an international soloist in high demand. She has made herself a name with a Mozart CD that won the Cannes Classical Award, as well as with her CD entitled “Vocation”, released in 2011, featuring piano arrangements of chants by Medieval composer Hildegard von Bingen. 

Hinrichs opened her recital at Keppel Monastery with the Prelude, Sarabande and Minuet from J. S. Bach’s Partita No. I BWV 825, winning over the audience with her warm, subtly nuanced tone and restrained use of the pedal. Thus the highly expressive Sarabande acquired a slightly Romantic touch. The audience was likewise thoroughly pleased with her fine-spun rendition of four Scarlatti sonatas, brimming with trills and mordents. […]

Hinrichs was entirely in her element with three pieces by Frederic Chopin. Marked sostenuto in D Flat Major, the well-known Raindrop Prelude (No. 15, op. 28) takes its name from an ostinato note that reminds one of the sound of raindrops; George Sand had already made this remark to Chopin. Although he wrote the piece in the midst of a stormy winter on Mallorca, the composer rejected any attempt at a descriptive explanation. With her melancholy, emotional interpretation, Marie-Luise Hinrichs captivated the audience, intensely building up toward a climax prior to the prelude’s gloomy conclusion. 

After the intermission, Marie-Luise Hinrichs performed a series of miniature animal portraits, lightheartedly explaining that they stemmed from her own observation of animals (it was therefore fitting that the concert proceedings went to the Society for the Protection of Animals). Thus, in intriguingly brief, memorable portraits, she offered musical characterizations of her own dog named Stella and of her neighbors’ cat Meo, along with a series of rabbits, mice, birds, butterflies and a fox. 

An unsteady camel ride featuring Oriental pentatonic harmonies and fifths, followed by a lively portrait of her niece Linda and the latter’s dog named Floh, provoked smiles as well as applause. The ensuing variations on a Schumann theme (the first of which was composed by the pianist herself) were also very much enjoyed. Hinrichs closed her recital with piano arrangements of Pergolesi’s Stabat mater: those grievous melodies sounded every bit as impressive on the piano as the ensuing Ave generosa by Hildegard von Bingen. Amply transcending the original simple psalmodies, these concluding “piano chants” acquired fascinating brilliance in Hinrichs’ piano versions, leaving a profound impression on the audience. 

